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Abstract

Cumulative in deconstructionist architecture entrance to create a contemporary
ceramic formations ) An analytical study of the architectural work of Zaha Hadid )

By: Arwa Talal Almalki
(1202979)

Supervised By
Dr. Manal Saleh AlSaleh

Deconstruction architecture is one of the trends of postmodern architecture, an
architecture with geometrical designs far from the symmetry and consistency of the
curves and curves of a dynamic nature that defies gravity, according to a
philosophical approach that was conceived by the French philosopher Jacques
Derrida. In its applications to achieve its objectives of interdependence with the
heritage.

The researcher highlighted the architectural works of Zaha Hadid, one of the
pioneers of deconstruction architecture, as a source of inspiration for the creation
of contemporary ceramic formations.

The work was characterized by sculptural forms, which were smooth and strange,
apart from the traditional form of architecture, which deviated from the human
heritage. The problem of research is how to take advantage of the concept of
accumulation in the architecture of Zaha Hadid to create contemporary ceramic
formations of originality.

The researcher has set two goals, such as the exploitation of the accumulation of
the theory of deconstruction in the architecture of Zaha Hadid in the field of
ceramics, and the development of structural ceramic formations of a contemporary
nature characterized by originality through the study and analysis of some of
Zaha’s architecture.

The importance of the current research in the identification of the deconstructionist
theory in postmodern architecture and its intellectual philosophy, as well as shed
light on the relationship between the art of ceramics and contemporary



